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Adventures from history as a game with conventions
René B í l i k, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                       Bratislava, Slovakia

This article seeks to show how a text categorised as part of popular culture bears in a concentrated form the elementary authorial – perceptional conventions on which a reader’s basic experience with a text is based.  We read one of the key works of Slovak interwar popular literature: Jozef Nižnánský’s novel Čachtická pani. 

Our methodological point of departure was the interpretation of literary texts which focuses on their archetypal and inter-textual bases. We drew from the work of Frye and Miko about the possibility and indeed necessity of reading a literary text from an archetypal perspective; and the work of Eco and Liba about the structure of popular literature and mass culture. 

The article sheds light on the archetypal underpinning of Nižnánský’s novel, which is mainly that of mythological and fairy tales; and on the inter-textual references within this work to the oldest versions of myths about the search for eternal youth and eternal life, and myths about the search for social justice in a variant pointing to the legend of Janošík. At the same time we show that the genre basis of the novel is that of the adventure novel.

The current article represents in the Slovak literary context a completely new analytical reading of this interwar text.  In our study we: uncover the novel’s inter-textual connections; argue that from a genre point of view it is an adventure novel from history, and not a historical novel; and show that popular literature can serve as a “school of reading” given its structure which is created as a game with conventions between the author and the reader. 

To the beginnings of Margita Figuli’s prose work (Pieseň otrokov / The Song of Slaves) 
Milan Š ú t o v e c, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                               Bratislava, Slovakia
The article analyses and interprets the first published piece of literary prose by the Slovak author Margita Figuli. Its aim is to investigate and determine the prose’s genre, thematic and semantic structure, as well as to establish its aesthetic and historical value. 
The methods and procedures used in the study derive primarily from the methodological tradition of Slovak and Czech structuralism. They represent a further development of those semiotic research principles and methods, which the author defined on a theoretical level and put to practice in his books Romány a mýty (1982) and O epickom diele (1999).

The plot of the novelette Pieseň otrokov (1930) is rooted in the popular literary tradition of adventure calendar fables, which were based on the genre of the historical legend.  Into a novo-romantic interpretation of the story of family revenge, which is modulated as “high” on the level of language and style, the author inserts social motives in a naïve manner. The resulting text and its semantic ambiguity are therefore the result of an artificial contamination of several different paradigmatic sources: “low” genre base, “high” verbal presentation, and a naïve interpretation of fragments of utopian social beliefs and ideologies of the time. The analysis of the novelette’s characters, topos and several key points of the plot shows a number of semantic contradictions as well as incoherencies in the plot and composition. These are partly attributable to a writer still learning her craft, but also point to some longer term characteristics of Figuli’s writing, which can be detected also in the literary prose of her mature and classical periods.

The study of Pieseň otrokov demonstrates how from the very start of Figuli’s career her writing contained assumptions about the elementary and leading role of genetic determination and implications that her characters’ actions were “naturally” predestined in certain different ways, so that different ideologies (ethical, social, religious) gain precedence over those features of the plot which might be generated by substance, characters and surroundings. 

